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L. Xmoudéc
1. IMruytorol not Atmhopotinot titAot

Ynoomp&n tov Sdaxtopnold Simiwpatoc otov Topéo Neoeddnvinng Kowwviag touv
Tunpoatog Kowwvioroyiag tov Iavieiov Tlavemotmpiov now exhoyn wg Awdantopo touv
Tunpotog pe tov Babpo Aptota

Awdantopiny) égevva otov Topea Neoshinvinrc Kowwviag tov Tpnuatog Kowvwviokoyiag tov

[Tavteiov TTavemompiov wg vtoTEOYOs ToL IdpdUKTOog Koartinwy Yrotpopiwv not Eiduog

Metantuytonodg Yndtpoyog touv [avteiov

Metamtoytond dimiwpo: D.E.A d' Histoire et civilisation du monde byzantin et post byzantin
(Aimhwpo Epmeptotatopévey Zrovdwy oty lotopio xat otov [ToMtiopo tov Bulaviirod xa
MetaBulavtinod xdopov) and 1o [avemomuo Paris I - Panthéon Sorbonne (emtBAénovteg

naOnyntéc: Maurice Godelier xat Spyros Asdrachas)
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1986-1988

1986

Abnva, Tavovdorog 2023

Mertantuytanég omovdéc oto [laptot, oto INavemomueo Paris I - Panthéon Sorbonne, oty
Iotopte xar oty Ecole des Hautes Etudes en Sciences Sociales oty Kowvwvinn

AvBpwmnoloyia, oty Kowwvioroyia xat ot Oewpia-Iotopla tov Kivnpatoyedapou

Anoyolton and 1o tunpe Kowwwiohoyiag g TTavteiov Avetdtng Xyoing ITohtiev
Emompwv ITAXITE)

2. Metamtoytons Xeptviotx
[Tapton: 1987-1988

2ta TAoL TWY RETATITLY LMY oTovdwv oto [laplot, evepyn ovupetoyn ota andlovba

oepLVaQLAL:

Alain Touraine: La modernité (Centre d’analyse et d’intervention sociologiques - Ecole des

Hautes Etudes en Sciences Sociales)
Marc Ferro: Histoire et cinéma (Centre de recherches historiques - Ecole des Hautes Etudes
en Sciences Sociales)

Maurice Godelier: L’analyse des logiques sociales de la production et du pouvoir

(Laboratoire d' Anthropologie sociale - Ecole des Hautes Etudes en Sciences Sociales)

Christian Metz: Sémiologie et sémiotique du cinéma (Ecole des Hautes Etudes en Sciences

Sociales)

Spyros Asdrachas: Sociétés et économies grecques, XVIéme-XIXéme siécles (Histoire et

civilisation du monde byzantin et post byzantin- Paris I - Panthéon Sorbonne)

Abva: 1991 - 1992

1991: Tlaparorovbnomn tov edwod petamtuytanod cepvapiov oto Kévipo Neoehinvinwy
Epevvav tou Efvirod 18pbpatog Egevvav, pe Oépo v «Katdption oty 'Egevva g

Iotoptag tov Néov EAnviopod» (Oxtoperog 1991-AexépBorog 1991)

1992: TTapaxorobbnon 1ov TEOYEAUUATOS EloaywyS emtpoppwons oto TLE.K. Abnvov
(XentepPorog 1992-NoépBptog 1992)
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1999-2001

1989-1992

1982-1986

2022 -

2018-2022

2014-2018

2012-2014

2008-2011
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I1. Ynotpoypieg
1. IMtuytorol not Atmhopotinot titAot

Exnownon petadidantopwng  épewvag  (post-Doc)  oto  yvwotnd  avireipevo g
Kowwviohoyiag touv Kivnpatoypdypov, wg vtotpoyog touv Idpvpatog Koatinwy Yrotpogiwmy

not eTaipog Touv TpNpatog Emmotvwviag Méowy nat TToAttiopot tov Iavieiov [Maventotnuiov

Koatomy  eetqoswy  (Anpihog 1989) oto yvwotnd avuxeipevo g Kowvwvioloyioag,

avaryoebbnua vToTEOYOC cowTepoL Tov Idpduatog Koatinwy Ynotpoypimv

Toetc etoteg vrotpoyies (IKY) wg emPodaevon g enidoong wov

III. AtSontiny) SpaotnotoTyia
1. ITpomtuyroxn dtdaonahio

I'vowotna avtireipeva: AvBpwnoloyia xar Kowwvioroyia g Téyvng, lotopia twv moMtiopoy,
Iotopior nar Bewpi 1oL Kivnpatoypdyov, Kuvnpatoyoapés 2mouvdeg, IloMtiotinn

Arayelpton xan TTolttopinég Xnovdeg

KoOnyntc oto Tunpo Enowveviag, Méowv xat TTohMtiopod g Zyoine Aebvav omovdaov,

Enwovwviag ot [ToAttiopon tov Tavieiov [Maventotmuiov

Kabnynmge oto Tunpa Emaotnwy Teyvov xar Emtomuov g Téyvng g Xyoing Koiwy

Teyvwv touv [Taventotpiov Iwavvivey

Avaminpwtie Kabnynte oto Tpnpo Ewmaotxamy Teyvov xnoar Entotpaov g Téywne g

2yohng Kadov Teyvov tou [avemompiov Iwavvivwy

Mowpog Eninovpog Kabnyntig (23/2/12) oo Tpnpa Thaotnwmv Teyvov xar Emotmpmv

™G Téyvng tou Iavemotpiov Iwavvivwy

Eninovpog Kabnyntig oto Tunuo IThaotinev Teyvov xar Emomupov e Téyvne tov

[Tavenotnpiov Iwavvivey
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2003-2007

2001-2002

1999-2000

1998-2000

1990-1992

2019-2020

2006-2017

2007-2008
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Aéxtopag oto Tunpo [Maotuxwy Teyvov xa Emompov mg Téyvne touv INavemotpiov

Twovvivev
Aéxropag (IT.A. 407/80) oto Tunpa Entotpeov g Téywng tou Tavenompiov Iwowivey

2EUIVAQLANEG TILQOVLGLAOELS TYG UETAOIOAUTOQMNG EQELVAG Y T €187 OTOV EAANVIKO
nNPatoyedyo g teptodov 1950-1975 oto tpnpa Enowveviag, Méowv xat IToMtiopod tov

[Tavteiov [Taventotnuiov

Awdaorario oto Koléyto Abnvav oto [Mpoyoappa Enpopypwone Evniiney (Epyaotieto
Eevbépwv 2movdnv tov EAAnvoapepumavinod Exnoudevtinod I8pduatog) twv pabnpdtwy:
«Kwnpatoypapog, @upind eidn xot LotoemN TEoYRATHOTN TN %ot «AtoOntiny xat Oewplo Tov

NV LA TOYOXPOLN

[Mapoyn PBonbntnod épyov otov topéa Neoeddnvinne Kowowviag tov  tpnpoatog
Kowwviohoyiag tov Ilavteiov Ilavemomuiov wg Eidiog Metantoylande Ynotpopog
(E.M.Y.). Zvppetoyr, eniong, oty opyavewa xot Ste€aywy?] RETATTUYLUU®OY CEULVAOLWY 1ot

Srare€ewy touv topéa Neoeddnvinng Kotvwviag

2. Metamtoyton Stdaoualio

Ardaonahioc 610 ATUNUATIHG UETATTUYLUUO TEOYEAUUX oToLd®Y: «NEOTEQT HoL GLYYEOVN
eMnvinn nowvwvio: lotopta — Aainog IMoltopoy oto Tunua lotopiag — Apyatoroylag tov

[Tavemotpiov Iwavvivwy, 10 yvwotind avtneipevo lotopia xar astovouxs Aoyoteyvia

Adaonadioc 010 petantuyland nEOyeoppa omovdwy lotopin — @ewpin g Téyvng, oto
Tpnpo IMhaotinwy Teyvov noat Emompov g Téyvng, 1o yvwotuod avireipevo Avlfpwroloyia
e Téyvne rar woMwiotin) owayeipton

Ardaonahioc 610 ATUNUATIHG UETATTUYLIUO TEOYEAUUX oToLSWY: «NEOTEQT HOL GLYYEOVN
eMnvinn nowvwvio: Iotopta — Aainog IMoltiopnoy oto Tunua Iotopiag — Apyatoroylag tov
[Tavemompiov Iwawivewy, 10 yvwotnd avuueipevo AAaixy Aoyotsyvia xar actixos Adixog

roltiauog
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2019-2023

2006-2010, 2011-2018

2014-2015, 2016-2018

2014-2018

2010-2013

2008-2022

2006-2016

2016-2018

2015
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3. Avowty) not e€ amootacews exnaidevor) uot StdaouaAin

Xuvtoviotg s pérog XEIT tou petantuytanod npoyesppatog touv EAdnvinod Avowrtold

[Mavemompiov Ayuooia Lorogia, ot Bepatinn evotnra: lotopia xar Kivjuaroypdpog

Meéhog XEIT ot0 petantuytand npoyoappa tou EAAnvinod Avowtod Iavemotpiov Awixgoy

Tohmonindyy Movadwr, ot Bepotiny evotnto: AltoTHOELS TWY TOMTIGULMVY PULVOUEVHV

Anadnpainog Yrevbuvog tou petamtuytoxnol TEoyedppatog tov Avowtod Iavemotnuiov

Kbnroov [ oAwiori I Lot xar Avdrroéy

Meéhog XEIT tov petantuytonod mpoyedupatos tov Avowtow [lavemotpiov Kdmpov
Iokorieyy Ilohtinyy nar Avdarroéy, oty Oepotnyy evomnto: [Tohtiopodg xaw IToMtiopinég

2novdeg (e€apunviaior evoTNTX)

Meéhog ZEIT ot0 mpontuytand mpoyeappa tou Avowtod [aventotpiov Kdnpov Zrovdés orov

EXMnviro I lodmiouo, ot Oepotiny evotnta: Eloaywyn 611 onoud?| tov eAAnvixod ToMTIGROD

IV. Enifiedn Metantoytanov Amiopatinov Egoyaotov noar Aitdantopmey AwtptBomy

EniBiedn €& vmodnpuwy Sdaxtopmnwy Swatotfov oto Tunua Ewaotnwv Teyvov xot
Emotmpev mg Téyvng

Y76 v enifredn pov vrootptymuray 94 MAE ota Metamtoytond TQOYQMUUOTE GTTOLSKY

Awirnon Ilohuiguindy Movadwv noaw Anudoa Loropia tov EAAnvinod Avowton Iavemotnpuion

Y76 v enifAedr pov vrooteiymuay 20 MAE oto Metantuytond Tooyeappo 6Toudny tou

Avowtov avemompiov Konpou I lodiniori) Ilodia) xar Avarroéy

Yrnoompt&n 6vo ddantopwwy Sratotfov vnd v emiPredn pov oto Tunuo Ewaotinwy

Teyvwv xat Emtomuov g Téyvne.

V. T'evinn) exmoudevtiny dpactnototta

ArevBuvtng yo Vo Onreteg tov Oeopobetnpévov Epyaotptov lotoplas ¢ Téyvne g Xyolng
Koaiov Teyvov tou [Tavemotmpiov Iwavvivwy (2016-2022)
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2017-2022

2016-2017

2012-2013
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ArevBoving e Mmevdle Avtindv BaAxaviowv (www.bowb.org)

Meélog g ouvtantinng emteonyg, and 10 1996, tov dSipnviaiov emoTNUOVIHOL TEQLOSIHOL

Oewplag ot toltiopol, OYTOIILA (exdooeig Tonog)

Yowmevbovog g emotag  emomqpovinye  éxdoone  ETEPOTHTEZY,  Exdooelg
AvBpwnoloyune Koty (exdodoeic Metaiypto)

Emompovinog vredBuvog no empedntng e exdotung oetpag KINHMATOI'PADIKEX
2T IOYAEZX twv exdocewy Metaiypto

Xovepyatng g mepodwng  éxdoong  tov  Keévtpov  IloMtiopinwv  Mehetwy,
OITTIKOAKOYX2TIKH KOYATOYPA

2003: Emtotnpovinog cuvepydtng oe oetpa €L Nuiwpwy vioxtpavtée i v NET, nave oto

PAUVOPEVO TNG EAMAVIMNG Anortetag. Tithog: Anoteta ahd EAAnvina

1990-1991: 2eipd padtogpwvinev exmopnmov pe emdeyuéva Oépata and tov mayxdouto

HVNUATOYEAYO, 610 padtootalud 9.41 Enowvwvie FM, oty A7 va

VI. Epevvntiuy dpaotnetotnta

Emotpovinog ouvepydtng oto evpwnaind mpdyoappa DETECt. Detecting Transcultural
Identity in European Popular Crime Narratives. HORIZON 2020 "Europe in a changing
world- inclusive, innovative and reflective societies" (2014-2020), Contemporary histories

of Europe in artistic and creative practices

Emotmpovinog vredbuvog wg Atevbuvtyg tov Epyaotnpiov Iotoptag e Téyvng me XyoAng
Koadowv Teyvov tov ITlavemotmpiov Iwavvivey tov Egevvnuxod - Emnpopywtinod
TEOYQAUUATOG OTTIHOAKOVATINOD EYYOAUUXTIOLOL: Kwyuatoypdypos xar lotopia: Awaorovrag ye

) Obvaun tov oxtixoarovatixod unviparos (VO ™y Aryida tov Yrovpyeiov IMTadeiog)

Emotmpovinog vrmevbuvog tov Tunpatog IITET oto mAaicto 100 TOOYQXUUUATOS
YHOIAKEY APAXEIY TPITOBAGMIAY EKITAIAEYXH
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2008-2009

2005-2006

1998-2005

1999-2000
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Emotpovinog vrevbuvog tou epeuvniinod yO1UaTtoS0TOLIEVOL TROYQUUUATOS HE TLTAO:
Culture, identity and movement: a study in the social anthropology of the everyday life and popular
representations of immigrants from Pakistan in Nea lonia, Athens, Greece an6 1o John S. Latsis
Public Benefit Foundation oto nedio Anthropology with emphasis on social anthropology

of local groups

Xoppetoyn oto egpeuvnnd gpyo pe titho «[IYOATI'OPAX II: Evioyvon Epesvvntxawv
Opadwv oto IMavemomnuio Iwavvivwvy xat tov vroépyov pe titho Meravdorevory, ovvopa,
mohtiguinés  tavtotnres  war  ebvorréc  oudoss  orqy  eMapwoalfaviny  pebopro mov
ovyyenpatodotinxe anod v Evpwnainy 'Evwon — BEvpwnaind Kowwvind Tapeio (EKT) &
Ebviroie ITopoug xat evtdooeton oto ETTEAEK touv 30uv Kowotxod [Thastov Xtneténg tov
YILEIL®.

Yoppetoyn oto Evivio Mntowo A&oroyntov (E.M.A.) tov Yrmovpyeiov Epyaoioag xot
Kowwvirev Acgporicewy g oa€loloyntg TEOYOoppdtoy ouveytlOWevNs EmoyYEMLUTIUNG
natapTong ota Oepotind medio: [ToAttiopog, Méoa palimng emmotvwvioag nat Owovopio-
Awoinnon. Ot mupamdve evépyeteg evidooovial oto Emysionotond Tpoyeappa Xuveylopevn
nataETon xar meowbnon g amaoyoinone. Emiong, ovppetoyn wg  afloloyntyg
OAOXANEWUEVWY  TEOYRappaTwy  Tov  Emyeionowarod ITlpoypappatog  «Kowwvinog
Anoxdetopog and v Ayops Epyaoiogy otic opddeg otdoyov twv Ynonpoyoappdtoy 2
(Metavdoteg, nalvwootodvtes, Tpoopuyes) xat 3 (Atopo pe Oponorevtinég not TOMTIOUIES
101t TeEOTNTEG, AMeEAQTNUEVA 7] LTTO ATEERXQTNOY] ATOUX, ATOUX OQELVMY KL ATIOUAUQVCUEVLY
VIOLWTIUGOV TEQLOY WY, TEWYNY QLAXUIGUEVOL, OVNALXOL TaEXPATES, EYNYOl KOVOYOVEU®OY

OLXOYEVELWY)

Metadidantopnt épeuva otov topéa TTohtiotinng Awyeiptong tov tunpatos Entotvmviog
Meéowv s I[ToMtiopol tov Tavteiov Tavenotpiov mavew o1 GYECT HYNPATOYOAPOL 1ot
LOTOELUG XAl TLO GLYUEXQLUEVY TV OT EL87) TOL EAATVIXOL APYYNUATIHOD UIVYULXTOYORPO

™G meptodov 1950-1975
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1994-1996
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Xoppetoyn ot avbpwmoloymd  epeuvrTxd  TEOYEAMMXTH NG opddag Kowwving
AvBpwmnoloyiag tov Kévtpov Egevvag not Texpnplwong mdve oe {ntpata Kowwvixod

Amoxdelopod

VII. Bihia — Emtpedeteg ouAhoyinwy topwy xot Stebvov embewpnoeswy

To Ajorows uwbordonua otpy EMdada - Mdobot, rapactdoeig, soroyia, TIheOpov, Aaindg
noltopog / Tomnég xowwvieg (empéeta oetpdg: X1d0ng Aaptavdog), Adnve 1997
BiMoxptuinéc:

o Hpepnotog tonog: Kabyueowr, Azoysvuanvij, To Brjua tn¢ Kvgaxijs

o Ileprodwog tonoc: Sidost-Forschungen-Miinchen, Awafalew, Ovronia

0 Trnieonuxég exmounég: Seven X, oty exnopny) Aoyov AAyreiagc Odol tov uabnynt  tov

[Mavtetov [Tavenotpion, %. Iayrov AvSpeddn

Avbpwnoloyia, Kovdrobpa rar I loditing], (ovvempéleo pe M. Emvptddun), ETEPOTHTEX 1,
Metaiypto, AOnva 2004

BiBhonprtinég:

o Ileprodwog tonog: O IloAitng, Mévropag, Avti

Odherg tov Aainod modtiguod, (ovvemperewa e B. Nitotaxo), IThéOpov, AOnva 2007
BiMoxprunéc:

o [Ileptodwog tonog: Ovroria

H emwonon tov témov. Noorakyia xar uvijun otnw Iloditie xovliva, Opportuna, Idtoa, 2013 (B’
exdoaon 2015)

BiBhonprtinég:

o Ileptodwog nar nhexntpovindg tonog: Filmicon, Journal of Greek Media and Culture, Xpdvog,

Avyr

Studies in Cultural Memory, Guest editors: Christos Dermentzopoulos and Rania

Kosmidou, International Journal of Media and Cultural Politics - Special issue: Volume 12, Issue

1 - March 2016
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Tradition anew! The Biennale of Western Balkans (catalogue publication), (co-editing with
Mariana Zikou), https://zenodo.org/record/4019940, Ebvixd Keévtpo Texpnolwong /
Eopyaomoeto Iotoptag g Teyvng g Xyoing Koakwv Teyvov touv [avemotpiov Iwavvivey
2020

2ovnbiouévor avlbpwror: Meréteg yia ) Aaiwnn xar onuopidsy novAtovpa, (cvvempélero pe I
[TanaBeodmpov), Opportuna, ITatpa 2021

o0 Ileptodindg o nhentpovinog tonog: Ep2ov, Avayvoorns, H Exoyr
Kuwnpatoypdyog not Iotopioa: H pvnun piag yweag uat ot ywEes ¢ Jvnung, (cuvemtuéieta

pe K. Kohovdn), THEATROU POLIS, Vol 5-7 {Cinema and History: A country's memory

and the countries of memory, EOvino Keévtpo Texpunpiwong, 2021

To xowd arov eldnwind Aaixd wwvquatoypdpo. 1°éha, ddxpva rar xaravilwon, Opportuna, ITatoa,

2022
Evpwraixés apnynosig tov eyrdijuarog, (ovvempéret pe N. Duunnatog xoaw A, DArtodeng),
Metaiypto, AOnva 2023

New Perspectives in Film and Realism, Guest editors: Christos Dermentzopoulos and

Rania Kosmidou, New Cinemas, Special issue, Intellect [Y16 éxdoon: 2023]

VIII. Eronynoeig oe ouvedpta, NUEQLOES HaL GLVAVTY|OELG

Crimes fictionnels /crimes factuels. Fictions criminelles européennes et discours
médiatiques du crime, Université Paris Nanterre, 7 octobre 2021 et BILIPO, 8 octobre 2021
dans le cadre du projet H2020 Detect et du projet ANR Numapresse

Paris Vendredi 8 octobre 2021

Christos Dermentzopoulos / Lampros Flitouris (University of Ioanninna), Quand la réalité

et la fiction s’entremélent : les faits divers et le cinéma grec

EURONOIR: Producers, distributors and audiences of European crime narratives, 2019

Conference, Aalborg University, Denmark, September 30 — October 2
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Aalborg,. Monday 1°* October 2019

Christos Dermentzopoulos, Nikos Filippaios, Infegrating the Nordic noir in the modern Greek
culture: the case of 1 agelis Giannisis

Researching Past Cinema Audiences: Archives, Memories and Methods, March 26"-28",
2018, Aberystwyth University, UK

Aberystwyth, Tuesday 27" March 2018

Christos Dermentzopoulos, The audience of Greek popular cinema: cultural memory, experience and
consumption (1950-1970)

Emotmpovind Xuvédpto agepwpévo otov HENRI TONNET. To eAAnvind «haindm
uuOtotdoenpa tov 190u atwva: Aewenting Znmpoata. AIIO, Tunue Iotoplag nat
Ebvoloyiag, Epyaothoto Aaoypaypiog now Kowvwvinng Avbpwnoroyiag. Kopotnvy, 25-27
Moitov 2018

Kopotvn, 26 Maiov 2018

Xonorog Asppevilonoviog / Nivog Oukinnatiog, "To Axépatov [idua" tov Aéovrog I'epdody:

éva poboropnua actvvournc Abyvatoyoapias twv teddw tov 1900 atwva

YBotSwa not 18totuRa Ovta. Amonhioetg and v «rovovindt oy oty Agyata EAAvinn
MvbBoroyia nat 61 abyypovn latpu, [aveniotnuio Iwavvivey, Tpnpoe Iatoumng xo TTMXE
Tpnpoatog Grhoroyiag, 26-27 Matov 2017, Iwavviva

Twavviva, 2aBBato 27 Maitov 2017

Xonorog Asppevilonoviog / Nirog Katowmoddng / Bintopta Depeviivon, Oders ¢

etepornrag. Ano ) pwboloyinsj mapdoraony otnw wwnuaroypayptxs avarapdoracy

Konhog Stadé€ewy oto Xnitt ¢ Kdmpov pe ) ovvepyaotia tov ATTKY %ot tov EAAnvinod

[Toltiotinod Opthov Kunpiwv EARadog
Abnva, 5 Amptdiov 2017

Xonotog Aeppevilonovioc, Zuuforixol Zodsuor xar moltiguirs) tavrotyta otnw Kompo xar oty

EMada: aro tnw wohwon oty avtoyvwoia

Aradpopég tov mapellovtog. O eppdMog TOAeROg 011 SMUOCLX LOTOEL KAl T1] VN,
Apyeta Xuyyeovne Kowwvinng Iotopiag, 2-3 Aexepfotov 2016, AOnva
ABnva, 2 AexepBpiov 2016
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Xonorog Asppevilomoviog / Pavia Edevbepioe Koopidov, Or daudyes yia g obyyooves

HIVNUATOYQAPIHES EHOVES TOV EMNVINOY EUPLAIOV aT) Onudora opalpa

Mbibot xat pubuwe npdowna e Opdung, Aiebvéc ouvedpro, ATIO, Kopotnv, 12-13
Ampthiov 2016
Kopomv, 12 Anpihiov 2016

Xonotog Aeppevilonoviog: O uibog tov Oppéa atov xvnuaroypdpo. H nepinrwon tov Jean

Coctean

Aradpopég tov mapellovtog. O eppdMog TOAePOS 011 OMUOCLX LOTOEL KA T1] VN,
Apyeta Xuyyeovne Kowwvinng Iotopiag, 2-3 Aexepfotov 2016, AOnva
ABnva, 2 AexepBpiov 2016

Xonorog Asppevilomoviog / Pavia Edevbepioe Koopidov, Or daudyes yia g obyyooves

HIVNUATOYQAPIHES EHOVES TOV EMNVINOY EUPLAIOL aT) Onudora opalpa

Cinema and History. Time, Memory, Identity in the Images of the New Millenium,
International Conference, Universita degli Studi Roma Tre, MiBACT-Direzione Generale
per il Cinema, Roma, November 25 — 27, 2015

Roma, 27 November 2015

Christos Dermentzopoulos / Rania Kosmidou, Cultural Memory, Postmemory, and Filp: The
Cases of Psyhi 1V athia/Wvyr) BabOud (Pantelis 1 oulgaris, 2009) and Demeni Kokkini Klosti/ Asuévy
Koy Khwaotr) (Kostas Haralambous, 2011)

WORLD CINEMA AND THE ESSAY FILM, International Conference, University of
Reading: 30th April — 2nd May 2015

Reading, 1 May 2015

Christos Dermentzopoulos / Thanassis Vassiliou, Cultural memory and time in the early

fuctional films of Alain Resnais

Réseaux, diffusion, acculturation — La naissance de la culture de masse en Europe.

Colloque international, Université de Debrecen, Hungary, 11-13 décembre 2014
Debrecen, 11 décembre 2014

Christos Dermentzopoulos - Lampros Flitouris - Nikos Philippeos: Sweet 50°s, Sweet
60’s. .. Exemples d'une transformation socio-culturelle: la“paralittérature” pour la jeuncuse et le cinéma

populaire en Grece d aprés-guerre
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Debrecen, 12 décembre 2014

Christos Dermentzopoulos / Lampros Flitoutis: Un pas suspendu de la modernité: le passage de

la culture populaire a une culture de masse dans "Europe de Sud-Est

International Conference on the Cultural Politics of Memory, Cardiff School of English,
Communication and Philosophy, Cardiff, UK, 14-16 May 2014
Cardiff, 15 May 2014

Christos Dermentzopoulos / Geotgia Patetidou: A Vanished Past? The Uses of a Historical

Square in Thessaloniki

ATO TOV TEWLLO GTO GLYYEOVO EMNVIXO KV paToyEayo. Zntnuate Mebodoloylag,
Ocewplag, lotoplac. Zepvapto Kivnpoatoypupinav Xnovdov. AexéuBoroc 2013-Mdrog 2014,

MITX tpnpo Emtowvwviag, Méowy xat [ToMtiopot, I[Mavteto [avemompto

ABnva, Aevtépa 5 Maiov 2014

Xonotog Aeppevilonovrog, To xowd atov shnwid uwvnuaroypdpo: Mebobodoyiés npoinobéosis

aty Olepevvnan ¢ TPOIAYNG

Changing Worlds & Signs of the Times, 10th International Conference on Semiotics, Volos,

Greece, 4 to 6 October 2013
Bohoc 5 OxntwBptov 2013

Xonorog Asppevilonovrog / Ouvdong Baotheiov, I lpooeyyilovrag wa apapetin)
avnuaroypayptxr) uoppij: To Aévrpo e Zwijs (2011), ov Terrence Malick

Xomnoetg xat xatoypnoets g lotoptag: H dnpoota Iotopio oty EAAGSa, Aintvo Melétng
Epguiiov IToAépwv, INTERNATIONAL FEDERATION FOR PUBLIC HISTORY, Bolog, 30

Avyobotou - 1 XentepSpiov 2013
Bohoc 31 Avyobaotov 2013

Xonotog Aeppevtlonovrog, Aaixi xovAtodpa, onudaog dwiloyos xar v Tavtotna ye apogur)

w mpofoly ¢ tawiag tov Kdora I'afpd Iapbevwv aro véo Movaoeio tns Axpdrorne

Contemporary Greek Filmr Cultures 2013: an interdisciplinary, international conference on
Contemporary Greek Cinema, London, 5-6 of July 2013
London, UK, 6 July 2013

Christos Dermentzopoulos, Place, memory and tradition in contemporary Greek cinema just before

the crisis
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Fantimas en Enrope. Les origines industrielles, sociales et esthétiques (fin XIX' siécle - années 1930),
Colloque international bilingue (francais/anglais), Limoges, France, 15 - 17 mai 2013

Limoges, France, 17 Mai 2013

Christos Dermentzopoulos / Lampros Flitouris (Université de loannina), Les aigles des

montagnes: Des options du crime dans le roman populaire grec du début du XXeme siccle

Society, History and Memory: Explorations in old and new media, two days workshop, Social and
Educational Policy Department, University of the Peloponnese, Corinth, December 21-
22,2012

Kopwbog, 22 AexeuBpiov 2012

Christos Dermentzopoulos, History and memory in the Greek contemporary cinema

Hpepido pe Ocpo Toror mne Mvijung xar ¢ lorogiag: Apiépwpa oro Oddwpo Ayysidmovio,
[Tavemotpto Iwavvivey, Tpnpa ITAaotnwy Teyvov xat Emtemuov g Téyvng
Twdvviva, 3 Ampthion 2012

Xonotog Aeppevtlonovhog, Zydha oro pyo evig usydlov onuovgyod

II'" AIEONHX EITIXTHMONIKH XYNANTHXH TOY TOMEA MNEX

APIEPQMENHX XTH MNHMH TOY ITAN. MOYAAA, Aptototéreto [Tavenotpio
Oceooarovinng, 3-6 NoepBotov 2011, Oscoxhovinn
Oceooaroviny, 5 NoeuBpiov 2011

Xonotog Aeppevtlonovrog, Axd 1o Aaixd uvbiordpnua ovveyeiov arov Aaixd mvnparoypdpo.
Eorjuepes napakoyoreyvirés oporoyiss
Fourteenth International Mikhail Bakhtin Conference, July 4-8, 2011, University of

Bologna, University Centre of Bertinoro (Forli-Cesena), Italy

Bologna, Italy 5 July 2011

Christos Dermentzopoulos, Polphonie et discours social dans la parallitérature grecque

CULTURAL STUDIES AND THE POPULAR, INTERNATIONAL CONFERENCE,
American University of Paris, 1-2 July 2011, Paris, France
Paris, France, 2 July 2011

Christos Dermentzopoulos / Geotgia Pateridou (University of loannina): Popular culture,
public dialogue and national identity: what happened at the screening of Costas Gavras’s movie

“Parthenon” in the new Acropolis Museum?
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IDENTITIES IN THE GREEK WORLD (FROM 1204 TO THE PRESENT DAY)
Tetapto Aebveg Xovedplo g Evpwnainng Etapeiag Neoeknvinwv Xnovdev (EENX)
EUROPAISCHE GESELLSCHAFT FUR NEOGRAZISTIK. EUROPEAN SOCIETY
OF MODERN GREEK STUDIES. Granada, Spain, 9-12 September 2010. Facultad de
Filosofia y Letras, Univesidad de Granada

Granada, Spain, 11 September 2010

Xonorog Asppevilomovrog / Tewpyla Tatepidov, H xaraoxevs) g tavidmrag tov eOvixod
Aoyotéyvn
POLYPHONY AND INTERTEXTUALITY IN DIALOGUE - 12TH

INTERNATIONAL CONFERENCE ON DIALOGUE ANALYSIS (IADA)
Barcelona, Spain, 15-18 September 2009. Department of Translation and Philology,
UNIVERSITY POMPEU FABRA

Barcelona, Spain, 15 September 2009,

Christos Dermentzopoulos (University of loannina): Plurilinguisme et polyphonie dans la

parallitérature grecque. Une lecture bakbtinienne du roman populaire grec

Hpepido pe Opo: O KINHMATOI'PADOOX XTHN ITOAH : TOITOX KAI
OYTOIIIEX

Hodxdero Koning, 2aBBato 14 Maptiov 2009, lotopwd Movceio Kontne

Xomnotog Aeppevilonoviog, Kwnuaroypdpog xar woreg: And v véa aotij suneipla otny
avaragaoTaoy e ywooyeovRIG AcvVENELas
THIRTEENTH INTERNATIONAL MIKHAIL BAKHTIN CONFERENCE

July 28 - August 1, 2008, University of Western Ontario, London, Canada
London, Canada, Thursday July 31, Session 14C, _Adaptation and Filn:

Christos Dermentzopoulos (University of loannina): Bakbtine et théorie des genres au cinéma:

Les limites du dialogisme

GREEK CINEMA: TEXTS, HISTORIES, IDENTITIES
Liverpool 23*-24™ May, 2008. Location: Dean Walters Building (IJMU),
Liverpool, Saturday 24™ May 2008

Session 3a, Room 005 Greek Cinema and identity in the Postmodern Era
Christos Dermentzopoulos (University of loannina): History, memory and identity in the filn

Politiki kouzina

Xonotog A. Agppevilonoviog 14/34



Abnva, Tavovdorog 2023

Hpepido pe O¢po TTAPAAOT'OTEXNIA, Iwdvvive
Twavviva, Tetapt 14 Maiov 2008

Xomnotog Aeppevilonoviog: Axd 1o Ajotpixd pwbiordonua ovveyeiow ong tawisg povotavérag

Hpepida pe O¢po: METANAXTEYXH, XYNOPA KAI TAYTOTHTEZX, Enttpony
Aoyou non Teywng nan Topéag Aaoyoaypiog, Tunua Iotopind — Apyatoroyino,
[Mavemotuto Iwavwivey, AexéuBorog 2007

Twdvviva, TTapaonevy) 7 AexepBotov 2007

Xonotog Aeppevilonovioc: Ewdves e pstavdorevong atov elMnwind wvnuaroyodpo

OEXTIBAA APAMAX - 30° @eottfai Toviwv Muxpod Myxoug, Agdpa 2007
Apapa, 20 XenteuBplov 2007

Xomnotog Aeppevilonovrog, [Tapovotdon g oetpag Kwquaroypapués Zrovoés (endoaoerg
Metaiyputo) nat tou BtBiiov tov Vincent Pinel, Xyodéc, Kwrjuara xar idn orov Kwnuaroypdpo

EAnvinn Etawpeta EGvoroylag - Kbnkog opthav - oulnmoewy pe Oépo «OITTIKH
ANOPQITOAOI'TA», Maptiog - Iodviog 2007
ABnva, 4 Tovviov 2007, Movoeio EMnvinwv Aaixewv Opydvey (MEAMOKE)

Xomnotog Aeppevilonoviog — Xonotog BapBavtaung: Peakiguos xar avarapdoraoy orov

wwnuaroypdypo xar otny avbpwroloyia

PERSPECTIVES AND LIMITS OF DIALOGISM IN MIKHAIL BAKHTIN:

APPLICATIONS IN PSYCHOLOGY, ART, EDUCATION AND CULTURE, Awefvég
Aemiotpovind Zuvedpto, [Mavemompio Kontg, INavemotmpiodnoin I'éikov, Pébupvo,
25-27 Moiov 2007.

Pebvuvo, 26 Maiov 2007

Xonotog Aeppevilonoviog, Mrayriv xar Oswpla twv by orov mvnuatoypdpo: ta opia e

dakoyindryrag ("Bakhtin and cinema genre theory: The limits of the dialogism").

Atebveg emotnpovind ouvedpto atn uvnurn tov X1abn Aapavaron, AIPOTIKH
KOINQNIA KAI AATKOX [TOAITIEMOZX, Todhinn Zyodn ABnvéw xat Fewroviny

Zyoh Abnvav, 25, 26 xot 27 Matov 2005 (MELOC T1C ETULOTNUOVIUNC UXL OQYAVWTIUNC

ETUTROTNC TOL GLVEdPLOL)

Abnva, 25 Matov 2005, Ecole Francaise d” Athenes
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Xomnorog Aeppevilonovioc: H avyrodtnon ¢ évvorag Aaixog I loMuiouds oro épyo tov Ztaly

Aamavdxrov: Iocodoyiad xar usbodoroyia {nijuara

Arebvne Emtompovinn Hpeptdo, MANIFESTE DU SURREALISME: 80 XPONIA
META, Topéoag @rhocoypiag [Mavemotpion Iwavvivey, Aexéppotog 2004
I"dvveva, 20 AexepBpiov 2004

Xomnotog Aeppetlonovkog: H govpeakiori) oxting ato mvnuatoypapixd Oéaua: dota war avtvopuics

Zuvédpto tov Yrnovpyeiov E€wtepmny, (1-2 Anpthiov 2004), Yanpeeoiow Atmhopatinod xot
Iotopwod Apyeiov, KINHMATOI'PAD®IKO APXEIO, pe O¢po: duarpayuarsioss yia rov
noepo: Avarapacrdoers tov woAéuov otov eEAMnvino mvnuaroyodpo

AOnva, [apaoreun 2 Anptiiov 2004

Xomnotog Aeppevilonoviog, Kwnuaroypdpos xar Exavdotaon: Avaragaordosis ¢ enavdoraons

tov 1821 arov eMywino wmwvnuaroypdpo v owy (1950-1975)

Aebveg ouvédpto pe Oepa: To I ldayov Zdua; Ot 1 lodinigurés omovdés onjucpa xar avpeo, T pnpo
Enwowvwviag not M.MLE. TTpoypapupa Metantuytoxnwy Xnovdwy, EOvino xat
Koanodiotptand Taventompio Adnvay, 23 - 26 Matov, 2003

ABnva, XaBBdto 24 Maiov 2003

Xomnotog Aeppetlonovkog: H avlpwrolopixsj omti) e kovdtodpag: stepoyéveia xar avriotdoetg

Working Meeting for Oral History, Honour to Paul Thompson, ITavemiotipio Iwavvivey, Tpnue
Iotoptag — Apyatoroyiag, Mdiog 2003

Twdvviva, Tetaptyn 7 Moiov 2003

Xonotog Aeppevilonovrog, The use of bio-history to the study of popular culture. The construction of

popular memory and the right on narration

Aebveg ovvedpto pe Oepa: Fado et Rébétika — 1 ies Paralleles, 31 Maiov — 2 Touviov, Tpunua

Aainng na opadootanng Movowng, T.E.L. Hreipov, 2002
Apta, XaBBato 1 Tovviov 2002

Xomnotog Aeppevtlonovrog, To psunstino tpayoior xar o EAMnuinds uvnuatoypdpos 1wy sy

(1950-1975)

Erowpeioc Merétng Neov Ednviopon (EMN.E.-MNHMEN)

Yuvavtnoelg PePpovapiov — Iovviov 2001
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Abnva, Tetdpt 30 Moiov 2001

Xomnotog Aeppevilonovioc, H xwnuaroyoapix) tawia wg tworoptoypapixd texurjpto

Zuvédpto touv Yrnovpyeiov E€wtepmnv, Ynnpeoia Atmhwpoatinod xot Iotopuod Apyetov,
KINHMATOI'PA®IKO APXEIO, pe Opo: H poptupio ¢ #ynpotoyoopinng etmoveg
Abnva, [Mapaorevy 6 Amptiiov 2001

Xomnotog Aeppevilonovrog, I lapacrdoesis tov Aaixob rjpwa atov xvuatoypdpo

Hpepida tov neprodinod OYTOITLA pe 6épo: Kovitovpa nat Avtiotdoetg
AOBnva, [Mapaorevy, 23 Maptiov 2001

Xomnotog Aeppevilonovrog, Aaixi xovAtodpa rar uvijun: Mia avBowzoloyu) moooéyyion twv

Aaixav amouvnuovevudrwy

IX. Empéheteg Bihiwy not neprodmmy, uetappaoels, BBALOKQOLTIHES, AVUPOOES

Emotpovinn empéreta, Tpokeyopeva, onpetwoetg xat ool oto BrBiio:

o Vincent Pinel, ZyoAéq, swrjuara xar ion orov mvnuaroypdpo, Metatyuio, Abnve 2006

o Pierre Sorlin, Kowwviodoyia tov avnuaroypdpov, Metaiyuto, AOnva 2006

o Marc-Henri Piault, Avfpwrodoyia xar xevnuaroyodypos, Metaiyuto, AOnva 2008

o David Harvey, H xardoraony ¢ ueravswrepioryrag, Metaiyputo, AO7nva 2009

o Robert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, Née¢ mpooeyyiosic oty
onuetwtng Tov mvnuatoypdpov, Metaiypto, Abnve 2009

o Robert Rosenstone, H wrogpta arov xvnuaroypdpo | o xuvquazoyedpog ot toropia, Exdooeig

MwfB, Abnva 2023

«[Tapovoiaon tov BiAiov tov Kawota Xovépey, Kwquaroypapos mow azo o 2000, University

Studio Press, @eoooroviny, 2005», Dyyde, 23, (2007)

Emotmpovinn empéleto nor mpdoloyog oto aygrépwpa tou megtodwov Ouroria, 113, (2015):

GOOAQPOX ATTEAOITOYAOX,

Emompovinn empéhela, onpetwoelg xat oyoMo ot mopandtw apbox oTo aglépwpa Touv

neptodmot Ourornia, 70, (20006): «Peakopog, mvnuatoypapog xat cbvoroyio»

Xonotog A. Agppevilonoviog 17/34



Abnva, Tavovdorog 2023

o Srinivas Lakshimi, «T'o evepyntxd sowvo: 1 t8tot)ta tou Beaty), oL xowwvinég oyéoetg not
7] epmetplor ToL uYNpAToyEapoL oty Ivdias. [«The active audience: spectatorship, social
relations and the experience of cinema in India», Medzia, Culture and Society, 2004, Vol. 24,
pp. 155-173]

o Crowe Darryn, «Avireipevinomia, Dwtoyoapia xar Ebvoyoagiar. [«Objectivity,
Photography, and Ethnography», Cultural Studies and Critical Methodologies, Volume 3,
Number 4, 2003, pp. 470-485]

o Bickerton Emile, «Aatpoviopévn uvnpatoypapny) ndpepx: Jean Rouch, Ebvoypdgog
Kuwnpatoyoagpiotig: 1917-2004». [«Jean Rouch, Enthnographic Cinéaste: 1917-2004»,
New Left Review, 27, May, June 2004, pp. 49-63]

o Amengual Barthélemy, «O Kovkeody dnptovpynoe tov ntvnpatoyedyo. . .». [«Kouléchov

a fait le cinéma», Du réalisme an cinéma, Nathan, Paris, oo. 191-209]

Metappaor tou xetpévon twv Maurice Godelier xoat Hosham Davod: «Or avOpwniotinég xot

NOWWVIXES ETUOTYUEG ATEVAVTL GTOV OLXYXUTLORO Kot 6T yeyovota g 117 XenteuBpliov tov
2001», oto, X. Asppevilomovrog / M. Envpiddung, (empélewr), Avlpwroroyia, KovAtobpa xat
Tohwwaj, ETEPOTHTEZX 1, Metaiypto, AOnve 2004

«Ao ™V ebvinn] enToE 6NV auToYVWoin ToL Aainod Tolttopol. Me apopun to BtBiio g

E. Nraton, [lokuounr nyspovia xar Aaixds moditiguog, EMnvind Doappoto, AOnvoe 1999,
Ovroria, 23, (2000)

«In memoriam - X1td0n¢g Aaptavaxog (1937-2003)», Ovronia, 60, (2004)

X. Kowwvinn dpaon

Avumpoedpog xan pehog ¢ avbpwmtotinnc Opyavwong FairPlanet (http://fairplanet.gt/)
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XI. Anpoaotedpoto

2023, (ue N. Qihizmaiog), «X 0y QOVES EAAVINES APNYNOELS TOV EYXANUATOG: ATO T1] AOYOTEYViX
NOUL TOV UIVNUXTOYOAPO 0TI TNAEOTTINES OELREDY, 070, X. Aeppevilonoviog, N. @uknnaiog, A.
Dltoveng, (emp.), Evpwnaixéc apnyrnosis tov eyxhjuaros, Metalypto

2023, (ue N. @uunnaiog xoar A, Phtodeng), «Eroaywyny, oto, X. Aeppevi{omovrog, N.
Ounnnaiog, A. Dhtodeng, (emp.), Evpwraixés apnyrjosis tov eyxhijuarog, Metalypio

2022, «3 December 1944: The “December Events” mark the beginning of the Greek Civil
War Popular Cinema and Historical Traumay, in, A. Nikolaidou, D. Papanikolaou (ed.),
Motherland 1 See You, The 20th Century of Greek Cinema, Nefeli editions, Athens

2021, (pe K. Kakoddr), «Xivepa wow Iotopio: H pvnpn pag ywoeag xat ot ymEeg g uvnuns,
ot0, X. Aeppevilonoviog, K. Kakoddn, (emp.), Kinpatoyedypog not Iotopie: H pvnun pog
YOG not ot ywees ™e pvnung, THEATROU POLILS, Vol 5-7 {Cinema and History: A
country's memory and the countries of memory}, Taveniotuo Iehonowioov/Ebvind
Kévtpo Texpnpiwong

2021, (with N. Filippaios), “Spatial representations of local color. The potential of cultural
tourism in Greek crime narratives”, in, Cathrin Bengesser, Kim Toft Hansen, Lynge Stegger
Gemzoe (ed.), Creative Industries: Media Industries and location marketing strategies for a transcultural
Eunrgpean, DETECT WP4 — Creative Industries: Media Industries and location marketing
strategies for a transcultural European space

2021, (pe N. @umnnaiog), «“To anépokov Ttope’: etdohoyinog LRESIOUOS 1oL VOOTROTIXY
TOADQWVIX GE Vo oTLVOUO Ny ATorEdYwy Tov 1895», 010 Pavaonc B. Kovyrovkog
(emp.), To eMpwind Aaixo» pwbiortdpnua tov 1900 awdva, Gutenberg, A6y va

2021, (pe I'. Iamabeodmpov), «ITpokeyopevar, oo, X. Aeppevilonovrog, I. [Tanabeodwpov,
(emup.), Zvvnbouévor avowror. MeAéteg yra tn Aainsj xar onuopihs xovAtovpa., Opportuna, ITdtoa

2021, «Touvieg yroe OAn ™V owoyeveta. O Aaindg nivnpatoyedpos oty EAN&da (1950-1975)»,
oto, X. Aeppevilonoviog, I'. TTanabeodwpov, (enty.), Zvvybgusvor avbpwrnor. Melétsg ya )
Aaixt) xae Onuopdy) xovArovpa., Opportuna, Ildtoa

2021, (pe A. Dhtoben), «ATO TOLG AETOLS TWV OEEWY GTOLG GLYYEOVOLS Yavtouades. Olerg

T0L EYPVAMPLATOG 670 hatind uuOLeTOEN A TV aEY®Y Tob 20°° atwvay, 610, X. Asppevtldmovlog,
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I'. TamaBeodwpov, (eny.), Zvvyblguévor avbpwmor. MeAétes yra Ty Aaixs xat dnuopiAs) xovAtodpn,
Opportuna, [Tatpa

2020, (avec L. Flitouris), “Un pas suspendu de la modernité : le passage de la culture
populaire a une culture de masse dans 'Europe de Sud-Est”, dans Bephégor. Littérature

populaire et culture médiatigne, 2020, Regards croisés sur la culture médiatique européenne,

Publisher LPCM

2017, (with Nikos Katsikoudis, Victoria Ferentinou), “Aspects of Alterity: from
Mythological Presentation to Cinema Representation” in P. Soucacos, A. Gartziou-Tatti,
M. Paschopoulos (ed.), Hybrid and Extraordinary Beings Deviations from ‘Normality” in Ancient
Greek Mythology and Modern Medicine, latoinég endooeic Kwvotavtapag, (diylwoon éndoor),
AONva

2017, (ue P. Koopidov), «Ov Stapdyeg yla TIG OLYYQOVEG AVNUATOYQXUPIMEG ELMOVEG TOL
eAMMVOL eppuliov o1 dnpoacta opaipoy, Ouvroria, 120

2016, (ue A. dhtoder), "Féluton a modernitds felé: atmenet a popularis kultdrabdl a
tomegkultaraba Délkelet-Eurépaban" (Un pas suspendu de la modernité: le passage de la
culture populaire a une culture de masse dans 'Europe de Sud-Est), in Sandor Kalai
(szerkesztette), Mediakultura Kozep-Kelet_Europaban, Les Toltes, Budapest 2016 (petapoaon

ano to Fohnd)

2016, (ue ©. Baotreiov), «IToMtiopnn pvnun xot yoovog oTig npwteg wubomlaotinég tatvieg

- Soxipa Tov Alain Resnaisy, Ovroria, 118

2016, (pe ©. Boaotkeiov), "Ipooeyyilovtag pa apatpetiny nvnpotoyoopur wopyn: To
Aévtpo e Zong (2011), tov Terrence Malick" in Changing Worlds & Signs of the Times: Selected

Proceedings from the 10th International Conference of the Hellenic Senriotics Society

2015, “Place, memory and tradition in contemporary Greek cinema just before the crisis”,
in K. Dimadis (ed.), Proceedings of 5® European Congress of Modern Greek Studies of the
European Society of Modern Greek Studies. Contunuities, Discontinuities, Ruptures in the Greek

Word: Economy, Society, History, Literature, Vol. 5, Athens

2014, (with Th. Vasileiou), “Approaching an abstract cinematic form: The Tree of Life (2011),
by Terrence Malick™, Journal of Literature and Art Studies, Issue 9, Vol.4, (September)
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2014, «Aoinn novktodpa, dnuocta totopla xat e0viny] TLTOTNTH HE APOEUT] TNV TEOROAN TG
touviag 1ov Kwota I'aBed I laghevar oto véo Movoeto g Axpomoino, ato I'. Kounwvog, A.
Avdpéov, 'E. Aepovidov, E. Tlaoyaroddn, Z. ITanavépéov, X. Karovpiwmg (emy.), H
Anpoaa lorogia otny EAAdoa, Eninevtpo

2014, (avec L. Flitouris), “Les aigles des montagnes: Des options du crime dans le roman
populaite grec au début du XXeme siécle” dans J. Migozzi / L. Artiaga / M. Letourneux,

Fantimas en Enrope. Les origines industrielles, sociales et esthétiques (fin XIXe-années 1930), Paris

2014, «Ewoveg tou évomhov Npwa oto ednvind Aaind Mubiotoponuo xat otov EAnvino
Kwnpatoypagor, oto EMywids Aaixog Ilokniouos. And 1o mapellov oro magoy (Emp.: E.
Avdinog), EMnvinég endooetg, AOnva

2014, «Amo 10 Aaind pubiotopnpo ovveyetwy otov Aaixd nwvnpatoyedywo. Egnuepsg
TLEAAOYOTEYVINEG OUOANOYIESH, 010 NeoelMnwunr Aoyoteyvia xar xpiting) and 1ov OlaPWTIUS WG
onuepa. Ilparxrind 117 Aielvods emornuovinns ovvavenons, Mvjuy Ilavayidty MovAdd, Exdooetg
Xonoln — Kovkedanr, Abnva
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AbBnva 1999, vo avawopéc
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