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OL oUANOYEG €pywv TEXVNG Teivouv va ¢Tidxvovtal, va TPOMOoTmoloUvIalL 1 Kal va
Kataotpédovtal, UETA anmd BEANON Twv LOLOKTNTWVY TOUG N WG ATOTEAECUA OLKOVOWULKAG
Tleong, UETOOXNUOTIOUWY TOU yoUOTOU Kol TNG KAnpovouldg. H dnuioupyla pouosiwv
KAAALTEXVWVY Kol CUAAEKTWYV OTOXEVUEL OTNV AvVTiOTOON O€ TETOLEG SUVAUELG HE T Bonbela
Sladopwv texvikwy, alAa n emtuyia Sev eival moté e€aodaAiopévn. H otopla autwv Twv
WOpupdtwyv amokoAUTITEL TIG METAPAANOPEVEG OUVONAKEG Kal TIC TIPOOOOKIieEC ToU
QVTIHETWII{oUV Ta pouoeia ev yével. H oulntnon o autd to ogpvaplo Ba e0TLACEL OTO
Mouoeio Isabella Stewart Gardner otn Bootwvn, mou eykawvidotnke to 1903 kal
enektaOnke amnod 1o Renzo Piano Building Workshop (2005-2012).

Ta epwtpata mou Ba culntnbouv nepthapfavouv ta ENG:

— Noleg aéieg eumAékovTal oTa PLOUOELO KAAALTEXVWV KOl CUANEKTWY KOl TTWG UITOPOUV QUTEG
va dtatnpnBouv f va evioxubouy;

— MNoleg véeg amaltoelg (mou amoppéouv amod tnv eEEALEN Twv Houoeiwv ev yével) eival
OUMUPBATEG HE TIC PAOIKEG LBLOTNTEG TWV UTIO oULNTNON LOUCELWV KOl TIOLEG OXL;

— Nw¢ pmopet n Yndlakn texvoloyia va cupBaAel otn dlatnpnon Kol TPOCOPUOY AUTWV
TWV JOUOEiwY;

MNpotewouevn BLBAloypadla yio TPOETOLUOOLO TIPLV OO TO OEULVAPLO:

* Dario Gamboni, “The Art of Keeping Art Together: On Collectors' Museums and Their
Preservation”, Res: Anthropology and Aesthetics 52 (2007), 181-189

* Alan Chong, “Mrs. Gardner's Museum of Myth”, Res: Anthropology and Aesthetics 52
(2007), 212-220



* Sebastian Smee, “Mystery Achievement”, in The Gardner Grows (The Boston Globe special
issue), 15 January 2012, 33-37

*  Witold Rybczynski, “Careful with that Matisse”, Slate, 14 October 2009

* Dario Gamboni and David Kim, reading of “Learning to See”, Chapter Seven of The Museum
as Experience: An Email Odyssey through Artists’ and Collectors Museums (Turnhout:
Brepols, 2019), https://youtu.be/wen6KBLbVgw

O Dario Gamboni eival Opotipog Kabnyntng lotopiag tng Téxvng Tou Mavemotnuiov g Meveing
(UNIGE). Yninpé&e unotpodog oto CASVA, oto Henry Moore Institute, oto Clark Art Institute, oto Freie
Universitat tou Bepolivou, oto Swiss Institute for Art Research, oto IvotitoUto lotopiag tng Téxvng
¢ OAwpevtiag, oto Getty Research Institute, kaBwg Kal eMOKENTNG KAONYNTNAG OE TPELS NTElPOUC.
ExeL ypAWEL EKTEVWC yLa TIG ELKAOTIKEG TEXVEC Kol Waltepa ywa tnv téxvn tg Adong tou 19°U-20%
oawwva. Exel ouvermpeAnBei ekBéoelg, petafl Twv omoiwv TG Iconoclash kot Making Things Public
otnv KapAopoun (ZKM) kat Une image peut en cacher une autre oto Mapiol (Grand Palais). Zta BiAia
Tou €xelL dnuootevosl meplthapBavovtal ta: The Destruction of Art: Iconoclasm and Vandalism since
the French Revolution (1997), Potential Images: Ambiguity and Indeterminacy in Modern Art (2002),
The Brush and The Pen: Odilon Redon and Literature (1989/2011) kat Paul Gauguin: The Mysterious
Centre of Thought (2013/2014). 3tg mo mpoodatec dnuooteloel tou nepllaupavovral: The
Museum as Experience: An Email Odyssey through Artists’ and Collectors” Museums (2019/2020), The
Aesthetics of Marble: From Late Antiquity to the Present (co-edited with Gerhard Wolf and Jessica N.
Richardson, 2021), kaBwg kat 6Uo ekddoelg amo ta apxeia tou Odilon Redon, “Sans adieu”. Andries
Bonger — Odilon Redon, correspondance 1894-1916 (ouvempélela pe Merel van Tilburg, 2022) kat
Redon retrouvé. (Euvres et documents inédits (ouvempélela pe toug Laurent Houssais kal Pierre
Pinchon, 2022).



